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DEAR BULLEN,
You have done real good national work in helping to preserve thesei
fine old Chanties. kae yourself I have heard them many a time ‘when 1
have been bending to the rhythm as we hauled up the heavy whahng boats
to their davits. It is Wonderful how their musical rlse and fall, w1th th
coming on the main note, hghtened the labour. 1 fear in these days -of
winches that the old stamp-and-go ‘of * ten men on a rope is gone fi
And yet your book will help to preserve 1t and to those who know an _
feel there i§ a smack of salt spray lIl every line of. these rude. v1r11e ve
-To them once again: will come back ,the creak of the blocks as th‘ £
whine through them, and the dead hea,vy lurch as the boat jerks up
As1 glance through your pages and see ‘ On the plains of Mex1co,
‘the man down, or “Rio Grande,” I can hardly think of any words ort
“that appeal more mtlmately to all the spirit of adventure ‘that life has 1 fin

‘me. 1 only wish you were here. to smg them yourself in your 1n1rn1ta.b1 way

Yours cordlally,

Crowboroug hy

B

Sussex.
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INTRODUCTION.

1 .

When my friend Arnold first suggested this book to me, the first thought which §
. quite naturally) occured to me was that the thing having been done several times before
-swould be superfluous, if not impertinent to put yet another version before the public. But then
" my friend pointed out what I had only casually noticed before and had attached little impgiiasas
' to, viz., that without exception all these previous versions were “composed” ‘and “ar
- from indistinct memories of the otiginal melodies by the musicians whose names were :
to them. PR : ’

- Now this 1 am told is in direct contravention: of the' present movement- for:
‘ori'ginal natural music, such as all genuine sea-chanties are. - For such a book to h
"value its melodies must be faithfully taken down from the lips.of one-accustomed to
one with a good memory, a good ear, but no academic musical training whatever.
musician to undertake such a task, was for him to._sink all his prejudices, resolutely
“411-his musical conventions and become, as far as the melodies were considered, a mér
of what was sung to him. . o S

_ Now I humbly hope that it is not saying anything derogatory to the compilers, both liter:
nd inusical, of-the collections of Sea Chanties already issued, to point out that in no serise’do
their books satisty these prime requirements. In the first place, the literary compilers have not-
-had:the personal experience necessary. That is to say, their lot at sea has beeh\cast in such
places and in such services as effectually prevented them from gaining such experience.
~unwillingly enough, had to spend over a decade of my sea life in various sailing ships?
stles, engaged in trades where Chanties were not only much used on board, but where 1
ies. were acquired in the harbours; T allude to the West Indies and the Sout

eing possessed of 4. strong and melodious voice and a tenacious memor;
ecame a passion with me, and this resulted in my being invariably made'Ch

ifitende S mére‘iy;‘s‘tating certain facts, none of whi
For instance it is nothing to my credit or otherwise that |
0 1880; or that I was never apprenticed d.c6
companies and sailed in many. v, '
‘opportunity of learning the old
which- are no longer a




1me Chanty, than the. composed and arranged music has to the

“ Native wood-notes wild n

of the sallor, generally be it said, the negro sailor and boatman. For: ’chlc reason no, WOrd 5 be
n 1ntrdductory ‘'strophe or so and the choruses ‘will be found in this book. - Another omission
‘that of Sea Songs. ~They are not Chantles, nor have they ever béen used as such. Theré ore.
they are out of place in a collection z Chantles and I had intended to exclude them utterly,: but
on th arnest- representatlon' of my collaborator have consented to include two, the stater
Spamsh Ladies” and * Lowlands LOW.”

P rsonally I anticipate httle proﬁt or credlt from the pubhcatlon of this book. - Itis true
»that I have often been asked by literary friends why I.did not do somé such thing, but I 'have
; sed. Nor should I have yielded now but for .a period of enforced leisure before the

knowledge that in Mr. Arnold I have found a musician without prejudices, Wllhng
'as done to rescue these old songs from oblivion.

3 conclude, I do not claim that I have here recorded all the Chanties there are———but
e all I.know and have sung many times. And although many a furtive smile will creep:
| ! faces, when they hear these Chanties and remember the associated words’ th.a.ﬂt' ,
went w1th them, those words are not down here. ’

‘Bournemouth, 1913. ‘ FRANK T. BULLEN.




The Music _» of the Chantz

© Seeing that ‘the majority of the Chanties are negroid in orlgm, perhaps a fev
Negro mu51c w1ll not be out of place here. . !
The negroes of the Southern States of America and the West Indies ar’e'a"rnbsﬁ
¢, and sing on eveéry possible.occasion. They have songs to suit all ‘kinds of col :
“such as working at a pump, loading or. unloading a ship and digging in the fields.
..gang called the Chantyman, is told off to actas a sort of precentor. He smgs the
vising the ‘words after the starting verse, the rest of the gang roaring out the choruse X
1. with the swing: and rhythm of the music. ; ;
. The melodles used are traditional and have been handed down from gen:
They are- founded upon what is known as the pentatomc scale, i e., a scale of A1
»’ajor for example : . o

Thls sca e.'appears to be the most priniitive form of tonality known and-form
ost natural imusic,” including melodies of Celtic origin, Scotch, Irish, Welsh; Maj
can Indlan and the music of most savage races. The pentatoni
sical instfuments still in use in Abyssinia, Nubia and other "¢
er with the fact that they have:the same rhythmic peculiarities,.
mon to songs still sung in Africa, leads many to suppose that-ithe
d surv1val of pre-slave. days tbat Africa is. the chuntry of thelr 1

nary, “‘Negro Music”). & }

'he f llowmg tune taken f&pm the collection “Slave Songs of the U
ac good example of the pecuhar ‘cate

N
|

de .’m’orn‘ < in’ _when I' . rise, Tell my

glo A £ Tell -

. 'See alSo No 6 of the Chantles for another exampleé:
No. 3 of the Chantles, where the tune is entlrely in: that scale, ex

hythin; the negro appears to possess a pecul ar

T ekyll 1 hls admn’able work on Jamalcan Son
: he ' lurni




i you ask {
ut just where the thte man does not do it; we beat with t
ke my meaning quite plain, take common measure. His first beat it
dway between our first and second beats. The effect of this pecu g
that there is commonly a feeling of syncopation about it. The Amerlcans call 1t ra

Th s will no doubt account in no small measure for the raggy nature of many o__

] s only the case) generallybleaves the seventh or- leadmg note unsharpened

Some idea of the ffect on the tune will be gained if the reader will play the scale of A minor on
the plano, _Wlth the G unsharpened See also No. 1.of the Chantles. Many tunes begin in the
ajor key and end.in the relatlve or tomc mmor or mce versa. No. 1 of the Chantles begms

d in ‘minor. No. 16, be51des being a very ﬁne tune, is remarkable in that it begins

. ers into G major at bar 3, modulates. through E minor into E major, and finishes

reméte a key than F# minor ; and all within the compass of nine. bars. No. 171is an
xtrao'dlnary plece of dual tonallly (See. footnote to the tune.) : :

s L A s

Many of the Chanty tunes bear a strong resemblance to. hyng tunes of the Sankey and-
oody type..: Thls need not excxte a great amount of surprlse when it is remembered" t“hat”after
ucing the trad1t10na1 slave tunes to all classes of the community, including the negroes of the
orth, who adapted some of the songs into their religious services.  The’ result was.that negro
ongs and singers became the rage.” Mmstrel troupes were formed in imitation of the genuine

ngers, Megm songs, such as “The old~folks at home” (wtitten by Steph n'C. Fostes
erican of’ Insh descent) achieved an’ enormous\popularlty ; while many of the traditional:

dy used as hymns by the negroes, and others" ‘because of their quasi rehglous favoi

ed 'o words of a devotlonal nature. Mr Bullen hlmself told the erter th ton

1a slave song, The httle Octoroon,’f the chorus of whlch fan -

“Glory! glory' how the freed men smg,
Glory! glory! how the old ' wosds ring,
’Tls the loyal army marching to the sea--
" Pealing forth the a._nthern of ‘the free.”

ad with no httle pleasure and proﬁt I. B T;_ Mar:
”.in which book' he ‘stites that durmg then' tour throdgh Great’ Br ain” the
ankey at
. etmg the evang
{ arly all apphcatxons for~ concerts and assxsted in. the service:




Mr.: Jekyll says, ‘ the-negro is _c}_xe‘efy. at-all times, but when well primed with 1
-hilariois. -Nothing more joyous can be imagined than a good ‘digging-sing’ from
hroats, with-the pickers—so they call their pickaxes—falling in regular beat. The chief sin

s usually the wag of the party, and his improvised sallies are greeted with laughter and

" occasional ‘hi,” which begins on a falsetto note. and,slideé downwards, expressing amusemen

and delight very plainly.” Mr. Bullen has a similar tale to tell, and many of the tunes given
this collection amply verify the statements of both writers: g

With regard to the tunes as théy'are et down in this book:. From the purely academical’
point of view, these melodies will appear crude, and in many cases hopelessly faulty in
construction. oL e
i In considering some previous collections of cha\ﬁﬁgé, the writer is reminded of Kipling's o
famous lines :— : IR : S
“When the -flush of a new(bc‘n‘n sun- ﬁrs\tk*f\ell
, on Eden's green and- gold, "‘

Our father ‘Adam sat under the Tree
and scratched -with a stick. in the mould ;
irst Tude sketch that the world had seen
: was joy to: his mighty heart, = ... -
Till the Devil whispered behind the leaves,
_'It'§ pretty, but is it Art?'"

Some. such .diabolical whisperings seem to have troubled the arrangers of the tunes to no -
mall purpose. But it must be rem¢mbered that'these melodies are the spontaneous utterance -
f a naturally musical race, as primitive and crude if you will as father Adam’s scratchinigs i :
but equally a natural-and therefore a’ genuine expression-of emotion‘and feelin
oedit, re-wtite or to “titivate’” these melodies'in any way is utterly to de
“Indivil uality and significance and to set up in their place ‘something :artistic and good
to fio doubt, but as far removed from natural music as is a gilded sixpence from the real g
¢oin.. The tunes in- this collection therefore, havé been faithfully noted down as they fell from
lips of Mr. Bullen—an ex-chantyman himsélf—whose wonderfully tenacious memoty: ha
'ned‘tﬁ'é_r_n.' even down to the slightest idiosyncrasy ‘of rhythm and tonality, exactl )
e sung on the old sailing ships of a prévious generation. . The skill-of the musiciz
d in ‘so far as the harmonised accompaniments are concerned.” With regat
at only one verse of each can be given, it wa iouglit that a pianoforte solo
rove more acceptable than the usual stereotyped-voice accompaniments only;
der-the i_r'npressionv that the vast majority of: hose who a,fe'firgterested-_n'ﬁ

us forms prefer a pianoforte solo arrangement, very few wishing to sing
a1 :Le's,vlsv to be found. the |

and Naval ;Ballad :

‘st hand knowledge of ‘the

f fiterature: - They tak
hres compara)

ose’ Writfexi by prqféss»ionél' ‘men




: O, t e other hand the Chanty is purely a productlon of sea fe. Where )
mes .a §hythmical nature (as it certamly did .on- board the old sailing’ shlps) the - thythm
i '.‘bound to assert itself if such” actlon is to become eﬁ'ectlve. Ja1
roduct of- the sailor’s calhng, and became part and parcel of hlS life and la
Tnethe ballads and sea songs the lyric is the: chief factor. In the Clﬂantles\the opp051te condi ons:
ob_ta_in-‘ "The tune is the thmg ; the Words count. for 11tt1e or. nothmg :

s

We are still essentlally a marltxme natlon, and must contmue to remain ‘so. - We
upon the vast Watery highway for the greater part of our daily bréad, and to a certam extentv
en. for. the raiment wherewithal we aré:clothed. We owe a‘greater debt-of gratitude to-th i
seafarmg man than. we ever realize or can hope to pay. Truly of him we can say—in Carlyle’ s'-
ioble: pas/sage on the ‘Soni of the Seil”—: * Venerable to us is the hard hand; crooked, coarse;
'Wherem n6tw1thstandmg lies a cunning v1rtue 1ndefeasably royal, as of -the Sceptre of ‘this =
Plar;e Venerable too is the rugged face, all weather- tanned, besoiled, with its rude mtelhgence- t
#'is-'the face of a man living manlike. O, but the' more venerable for ‘thy. rudeness, and -
bécaiise we must pity as well as love thee! Hardly-entreated Brother! For -us was thy
ack so- bent for us were thy straight hmbs and fingers so deformed; thou wert our Conscript,
hom the lot: fell, and fighting our battles wert so marred For in thee too lay-a God-created
“Form, but it was; not to. be unfolded; encrusted must 1t stand with the thick adhesions and
defacements of Labour; and thy body, like thy soul, was not to know freedom. Yet toil on;
toil or; thou art in thy duty, be out of 1t who may ; thou t01lest for the altogether 1nd15pensab1e,
for daily bread v

The Sea Chanties are songs of labour; thé crude symbols of much heavy t01l
terrible experience and physical suffering; of heroic’ batthng with the wild, untamed forces of |
. Nature—that we might have our daily bread. They form. a kind of rude epic of those that go -
“down fo. the sea in shlps a tradmon which should nof‘b’”wffowed to die. out. With the dvent

n, N. 1913, ST W. F. ARNOLD.




. Itisa w1ld thought of mine I know, but 1 have imagined the i 1mprov1smg of. Words to th
" Chanties becoming a’ favourite country. house Drawing Room diversion. I think that for
 encouragement of latent, poetic. talent, allied to versatility, few amusements offer a wider or more.

hopeful field than thxs, But I may be wrong. Perhaps it will be found too stimulating a mental

“occupation for the majority of country house visitors. - I do not know. Judging from specimens

~of their conversation given in novels written by those within the pale and therefore privileged
to take part in these causeries, mental agility must. be of a very high order, and the feeble chatter -

“limited to a dreary repetition of “ Doncherknow, “1 meantosay and “ What! " be conﬁned

_ to a shallow bramed minority. .

o There is- however“a big dlfﬁculty in the way. CIt is practlcally impossible to 1nd1cate by
:musmal signs the extraordinary emphasis-and cadence: contamed in these songs as they are used
lighten, labour. And they are never used for any other purpose. Unlike the old:folk-songs, .

g o pleasure or diversion, the Sailor’s Chanties were never -sung_in the forecastles -
-after labour, nor inall my experience have I ever heard a song sung in a ship! s forecastle that
would bé recognised as a sailor’s song.. The grand old songs of Dibdin such as “ Tomi Bi

““The Anchor’s Weighed,” etc., were tac1tly tabooed and replaced by the banalities
- Marble Areh,” My Lancash1re Lass and ““The. Captaln with hlS Whiskers.””
_ “Captam be it. noted '

" How or When men learned to sing- these Chanties would be a dlﬂicult quest
ct that all heavy work of heaving or hauling or hoisting was accompanied. by
“the, mel dies were uncensciously absorbed even by the least tunefully minded. sa

ajority of these tunes undoubtedly emanated from the negroés. of the:
olthern states, a most’ tuneful race if ever there was one, men moreover J
ck up a ropeyarn without a song; It is 1mp0551ble for me to forget %
h'a,n ’y whrch I have called Mudder Dmah L No. 1 of this collectlon. :

about- as-they hove at the wmch sang as if their lives depended upo
‘of Soundat the same tlme, Whlle the sweat ran in rlvulets down thelr




tif I know anything of the ‘matter these black
ole soul was in their work and their song, a
» underfed black m
keen to do harm,
my thoughts than all thi: . when T first h
ing extremely fond of singing I‘:bé_ca,m"e' most a,nxiéti_s;toléa‘rh it, 50 T asked one: ,
t:boys to teach me! -..Had':I_.éﬂ'eréd"h m a’‘sovereign: he could not have been nore’ -
‘délighted, Hea set about his pleasant task:at, 65 e;bii,t-"w'as'. very soon pulled up by his mate who. :
lemanded in indignant fones. what he- ant-by?teaching “dat buckra ehile ** dem rude words.
“*They nedrly had a.fight over it and then I learned that the words didn’t matter, ou
.them accordingly to taste, b s wWa enierally” low and" broad the

“what my nhegro friend called, in cheerful eﬁphf;mism,» rude.

emed not merely to. cure v&earinés‘s-buft’o pre-

from appearing, and T also noted ancther thing, 'that it prompted -good temper. and

cheerfulness, thus being one of the very greatest factors in the singer’s happiness. - But T was

too young to think much about these ‘things then, 'a,nd‘"'sogI'concentrate,d’”my attention upon

learning the songs I heard. In this way I acquired numbers 1,2, 3,.and 4 in this collection and
I'have never heard them anywhere else, They are negro Chanties -all right enough, buf theJ,
were not in common use on board ship. " If however it be demurred that.the time is lon, $ince.
" I'learned them and memory may fail me, I .can only reply that 1 ‘heard. them every..day"

“‘about a month, that I have never forgotten a tune I once learned, no matter how

may have b‘een,ﬂ and consequently the corre,ctness'ofv these airs may- be thbroughly relied on..

.~ 'We come now to what I suppose has B_'e'ep -si,ncé‘its'ﬁ}_it‘r:oduc_tionl
- “ Sally Brown.” But my most pleasant memory of

't
:y-‘—ne;g'r’% and no white man could hope to- eproduce
, o it by a'crowd of enthusiastic ‘black men.- No.-7.is an- oli
e-with the ’white_sai'lor"but it is full-of fh'elaﬁéhol‘y, it remiinds- Ohe ve’fy much:
of the wind before a gale. "Yet it is much beloved and was probably i
than any other Chanty when ."ge'vtti_ng 'un"der‘weigh' either outwar

Ssion as.it were, though I have never been-able fs
n. I suspect that ke was just the ‘embodiment
kiiown, and in the song he -voiced his hea
~ship that had ‘been accuinulating during .
d _ rd was almost tantamount to mutiny,
to be fiercely resetited by Captain and Officers;| It was
ind ‘was sung as- if everybody singing fuily meant it 6
‘ tified, - e




_deck at their coffee ‘when the order came to “Vast heaving,” cable was short:

. listening crew, as soon as we . ceased singing, gave us a stentorian cheer, an unprecede;

honour. I have never heard that noble Chanty sung since, but sometimes even now I candn

fancy hear its mellow notes reverberating amid the fantastic buildings of the palace afid
the ‘great flocks of pigeons rising and falling as the strange sounds disturbed them. - L

No. 11 is a fine Chanty of the ordinary. windlass or pump type, the main word of which 1s..
again Shanandoah, the old Southern name that the negroes would drag in, on account of its .
melody 1 suspecic] ~ And No. 12 sounds suspiciously like some old English melody that hias been |
pressed into'sea Service as a chanty, but it is none the worse for that.g[Bo. 13 is megro pure:and: 3
simpla but calls for no comment. Especially when it is followed by the mnoble “Rio Grandé

This is probably the grandest Chanty known. It seems to appeal to all, giving as it does.suc

--gplendid possibilities of sound to its open vowels. It can never be forgotten when it has on

P

beén heard pealing over a quiet anchorage, while the musical clatter of the windlass pawls add:

‘a-quaint accompaninient-unlike that of any orchesttation yet attempted. : B

Ver'y'mournfill is No. I5, so mournful that one suspects it of being the lament of so'mevj/ust:
sold slaves sent from one State to another without reference to any human ties they may have

‘possessed. This Chanty was very seldom ~used - except where negroes formed a_rconsi,dgrabl

pgrtion of the crew. No. 16 for some occult reason has .always been a favourite Chanty. R
the famous Mexican General -Sant "Ana, should’ thus be continually sung in Britis

--and must ‘,eyér remain a ‘mystery. ‘Appropriately enough, 1 first made its acq

¢1f, a lawless mahogany portin the Gulf of M’exico; _ . ‘
..an exceedingly fine spirited Chanty; -aparf altogether from its trivial words. - It
t vfavourite and justly o, though 1 gladly confess that my most pleasant recol-
connected with the Savage Club where its fine chorus used to be uplifted

full force of the brother Savages assembled. No:18isa mystery both-as to:

‘ he reason why it should have been such a favqurife. Disliking it as I id, I°
never gave it when I was Chantyman, but of course there were others, and the brevet rank

he did unless silenced by the collective voice, which was rarely the case.

. The next five Chanties have very little to distinguish them. ~ The tunes are good butnot
super-excellent and from the great- similarity between them 1 suspect No. 2 e :bee
orrowed_from our old friend “ Camptown Races.” Or the reverse. . It does

ogmatic about these things, especially when one remembers the versatility Qf"the
Way in ‘which ‘his melodies have continually been' annexed for popular songs su

jegro minstrels. e ) . - :

“*Chantyman carried with it no monopoly ; if .another man knew a Chanty and wished to’

" And now we come toa number of Chanties whose choruses were especially ada
o pulls in-them. They were exceedingly useful, but I have known a crew wor
a pitch of fervourand exertion that they did not hear the mate’s shouted “ beldy’
ere-hoisting a tgpsail yat_'d,‘with the result that the halliards parted under the furiou
& greatyard.came down with a run. Fortunately the lifts-were good of Serious
resulted, yard cracked in the slings perhaps, for it is no joke o have a;spa;
jalf ‘even without sail:and gear fall a. distance of 20 feet on to its m ds

“These Chanties call fot no particular mention perhaps and yet I-mi
v of Neptune's visit on cross'_ing'the-Line:haddied out when I wenttos
it was kept up for the passengers’ amusement. The reas
ws had become too scanty and: he jovial spirit was g0
<« omitted and with just as good reason’; it appealed to every m
» his own time. - It came at the conclusion of the:first
sich. time Jack, “with the most inf ent exceptions, had-been cl
‘as.he>would have put. it, ¥ n; offv;h»is(“‘d' d Hoi




es Varje'd of course according to the ‘ship and the facilities -given; but’ the prbceéd-ing_s

isually as follows. A collection of combustibles was made and bundled up into a mass to
which. was attached a rope. Through a block at the main-yard-arm another rope was rove in
readiness, this latter being very old and worthless. Then all hands available took ‘hold of the
¥ which was attached to the great bundle and, singing the Chanty I have numbered 29,
hauled that bundle right round the deck. Finally it was lighted and hauled up to about ten feet
rom the yard-arm, and when it had attained a good blaze the rope was cut ‘and it fell into the"
' sea to the deafening accompaniment of piercing yells and stiouts. The *“Dead Horse™ was over.

No. 30 calls for a- little special notice because I learned it from a Spaniérd, a stevedore

e gaged i\n’jstoWing a cargo of mahogany which ¥ shipped when I was maté of ‘a pretty little

barquentine in Tonala, Mexico. They, the stevedores, used many Chanties hauling the big logs . - v

. about the hold, but this was a'new one to me and hearing it so often I absorbed it, feeling that
it was a very good one. No. 31 is the sailors’ tribute to the greatness of Napoleon and ‘the rest
‘up to No. 36 call for no special remark. 'But then we have Nos..37, 38 and 39 which are in a
- clags by emselves. “I have called them * fore sheet Chanties "’ because they were always sung.
_when ‘hauling at that great rope with one. collective dragﬂ« But “ Haul the Bowline " is an /-
‘anonialy. “The Bowline was a weak rope used merely to extend and keep from shaking the -
“weather leech (edge)'of foresail or mainsail. ‘Under no circumstances could or would it require

. any- collective force or Chanty to haul it home. - Yet the Chanty is, and was, used continually:

for the fore and main sheet.

.r\N'o, 40 is unique among the Chanties in that it was never used but for one purpose, which

- "was to get up thé bunt of 2 course.| Oh dear, Oh dear, what a lof of technicality and how much

" explanation it needs, QIn furling a sail such as foresail or mainsail, the bulk of the. as . is

- bunched.into the middle, is there gathered into a smoothconical bundle and is called a bunt
- To:get it on tothe yard requires a great collective effort/and for this Paddy Doyle’s boofs

. 'exactly suited and was so used.

ftiend Arnold has used such.convinging arguments for their inclusion that hete they are,
mber them, and may they. pléase-as well as they have ever done. P '

© . 'No '4»1-a.n,d, 42 are riot Chanties at all,'and strictly speaking have no right in this collectioi




Notes to the two Sea Songs.

s

Strictly speaking Sea Songs should not find & place in what is primarily a collection of
" Chanties, but exception must be made in the case of these two fine old tunes. No book dealing -
- with the music of the sea would be complete without them. Although -they are not Chanties;.
~yet they have about them the real atmosphere of the sea and sea life, and it was felt that to
exclude them from this collection would be to disappoint the majority, of those interestedinto:
. whose hand it may chance to fall.  Also there are so many versions of these tunes in circulation,
‘many of them of modern origin and re-written almost out of all recognition, that any version
emanating from an acknowledged authority on Sea Songs, as Mr. Bullen assuredly is, should,
and no doubt will-prove most acceptable. Let ‘thiat then be the justification- for their 'inclusiori
_in this collection I ‘ B
- The origin of “Sparish Ladies” is shrouded in the mists of antiquity. Chappell in"his
- “ Popular music of the olden time ” prints this tune under the heading' * Traditional tunes of -
uncertain date.” His version of the melody, (which he received with one verse of the words
: fr’ogn a certain Lord Vernon) ruhns thus— i ’ '

Settemam=——armrc=

The version assimilated by Mr. Bullen during his ocean wanderings and s
ok far transcends the -above from a. musical point of view and is a notabl
usic of the sea. Its tonality is ctirious. Commencing in F mingr, it modulatés in
section or repeat to F major and concludes in G minor, a tone higher than the
‘Note also the quarter tones. - It is a fine old tune and says Mr. Bullen,
th&-very-voice of the hungry” Channel in it for all who will Hear.”

- “Lowlands Low " is yet another of the many versions of an old song whi
in in the 17th century. - Mr. John Ashton in his book “Real Sailor Songs
Sir Walter Raleigh sailing in the Lowlands.”; In his notés.he says, «

Hlad is ‘uncertain, but it 1s thought to be about 1635.” It was
Mediterranean Corsairs or Barbary Rovers were at the height of their
ailing chiefly from the lawléss ports of North Africa, but numberi ‘
of @ nationalities, belonged to'a RobberrStgt,e;gfounded and, governed by ‘the *
headquarters at Algiers. They overran the whole of the Mediterranean Sea, to
distress of.all seamen whose business cairied them to those “water:
cless, ships fell an easy prey to the well manhed galleys of the Corsat




iled the ships of their 'Vé}uable,-'c'a_rgoe,_s, -enslaved the ‘crews ‘and ‘subj
eless horrors of a cruel bondage until death or a large ransom’came to their rel
glishmen wete held to ransom and endured terrible sufferings 4t -the hands of ' thes
eir daring and effrontery finally earned for them the wrath of Cromwell. Admiril
ke Wgs'“ sent to the Mediterranean with a fleet of war vessels in 1654 and his .ope
ré of so drastic a nature as to effectively check their activities for some time: But despi
ere chastisement at a later date by British and other fleets (including the attack on Algiers
Lord Exmouth in 1816) the Algerian pirates cruised as far as the North Sea early-in t}

century, and it was not-until the French took final poss

wer of the Barbary Rovers was crushed for ever: : . .
- Itis the doings of these
| Low.” Some daring deed attempted agair
station, perhaps even a little ship boy,”” as the legend hath it—probably fotrms the foun

e story.  Of cogrse the writer of the ballad has enlarged the incident beyond all the bo

= ossibility. A_The?:;.ct‘that;Sir Walter Raleigh was.a ‘popular hero must stand as suffic et
although it is-ver

gainst a Turkish “ Roveree ” by a seaman of h ble

se in itself to warrant the introduction of his name into the story,
ful if any such adventure as the verses treat
ttwo verses of the ballad run thius—

“Sir Walter Raleigh has built a ship
- ’ ) . in the Neatherlands,- .
. Sir Walter Raleigh has built a ship
' in the Neatherlands, )
And it is called the sweet Trinity,
And was taken by the false Gallaly,
. Sailing jn the Lowlands.
Is there never a seaman bold
in the Neatherlands?
Is there never: a séaman bold
in the Neatherlands?
That will ‘go'take this false Gallaly,
And to redéem the sweet Trinity,
Sailing in the Lowlands ?”

[S

é,fl,i;ttle' ship-boy ” volunteers to do the daring deed, saying,
: Mé_.s‘ter,v master, ‘what wiil you give me,
. And'T will take this false ‘Gallaly,
And release the sweet Trinity,"” etc.
“I'll give 'ghee gold and I'll give thee. fee,
And my eldest danghter thy wife shall be”
breasts the rolling flood and swims away “in

N .

answers. th master, whereupon the boy
;" bearing with him an auger.

"“Fit for the notice”

will bore ]
“Fifteen ~‘gobd,holes at once,”

in the false Gallaly.

. “Some were at cards, and some at:
- began to ooze through the “fifteen good; holes,” and 7 ‘
' B  “Some cut th‘e,’i: hats and some their caps,
_ For to_stop thg,'ﬁalt-Wgter'gaps," : ’
11 to no purpose. ‘The Gallaly sinks with all her crew. ' The boy, ‘his, f.agk acc
0 his own ship again andiclaims'h ward, only to be told that although:

ession of Algiers in 1830 that -the -

gentry which doubtless inspired the sea song‘k’ndwﬁ s “Léwla'nd_é '

on ever befell  that gallant sea-dog. Thef ,

” on board the doomed Gallaly when the'-sal‘t"w 1

e S



ey

and the fee” the Master’s eldest daughter' his “wife shall never‘v-be;"-"

“Then fare you well, you cozening Lord,
in the Neatherlands,

Seeing you are not as good as your word,
for sailing in the Low-lands.”

And so ends the song,

“Wishiég happiness to all seamen, old or young,
in their sailing in the Low-lands.”

Acéording to Mr. Ashton, there is (or rather was, as it is most likely out of print, the v
‘has never seen a cgp'y) a spurious ‘edition of the ballad called “The Golden” or “Gould
Vanitee,” which used to be sung by, Professor Wilson (Christopher North) and has even beé
imputed to his pen. - The first verse ran thus:— = = ;
et ’ '“There was a gallant ship,
: And a gallant ship was she,
Eck iddlé dee, and the Lowlands low.”

And she was called the “Goulden Vanitee”
As. she sailed in-the walaqu low.”

_This was probably the forerunner of the many “Golden Vanitee” versions. But be
2s. it may, the fact remains that all the modern {ersions are founded on the old-17th cer
, and in spite of many differences of construction and the substitution of “Golden Vanj
weet Trinity” and “Lowland Sea” for Low-lands,” it is interesting to note in each ve)
how closely the story sticks to the original. I ~ ' o
‘With regard to the tune, there are-as mary versions of it as there are of the words, |
is the case with the latter, the differences between’ the tunes are only very slight and the
elationship can be traced through them all. Where the original tune came from is a matte
speculation only, as the melody as we know it, could never have fitted the old ballad:

’

‘Suffice it to say, that it is a fine one and smacks of the sea, wherever it first originated.

Thls old Séa-song, re-written and called “The Lowland Sea,” makes a splendid. baritone
“’bass song-and at the present day is becoming more and more popular with both voealists::
iences.  But of the versions I know, and they are many, the tuné as given by M

illen:1s
n'my humble opinion, the best of them' afl.
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HALLIARD CHANTIES.

23. TOMS GONE TO HILO.
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33. COAL BLACK ROSE.
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FORE 'SHEET CHANTIES.
47. HAUL THE BOWLIN’.
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* The actual note sung here is between the semitones and has therefore to be noted down as a quarter-tone.

1. Farewell and adieu to you Spanish ladies;

Farewell and adieu to you ladies of Spain.

For we've received orders for to sail .for old England;
And we hope in a short time to see her again

Then we’ll rant an’ we’ll roar like true British seamen
We'll rant an we’ll roar all on the salt seas;

Until we strike soundings in the Channel of England,
From Ushant to Soilly is thirty-five leagues.

3

2. We hove our ship to, with the wind at sou’west boys,
We hove our ship to, for to strike soundings clear,
There’s sixty-five fathom:and a white sandy bottom boys,
Oh! we squared our main -yard and up Channel did steer.
‘The first land we made, it is called the Deadman, :
Next Ram Head, off Plymouth, Start, Portland, and Wight;.
The Nab and the Owers Beachy, and Dungeness, »
And then bore away for the South Foreland Light.

3. Then the signal was made for the grand fleet to anchor,

All in the Downs that night for to sleep;

Now stand by your stoppers, see clear your shank painters,
Hawl up your clew garnets, let g6 tacks and sheets.

Now let every man toss off a full bumper,
Now let ev'ry man take off his full bowl,

For we will be jolly, and drown melancholy,
With a health to each jovial and true-hearted soul.




42. LOWLANDS LOW.
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Our ship she bore the name of the Golden Vanitee, ‘
‘We thought she would be taken by a Turkish Roveree,-
(Repeat this line) » o
As we sailed along the Lowlands Low.
(Chorus) As we sailed along the Lowlands, Lowlands:
.As we sailed along the Lowlands Low. :

The first that came on -deck was a little cabin boy
Crying, “Captain what’ll ye give me if her 1 will destroy;
(Bepoat) .
And sink her in the Lowlands Low. (Chorus)

My boy what will I give you? I’ll give you to be sure;

I'll give you gold and silver, my daughter that’s ashore;
o : Repeat .
If yowll sink her in the Lowlands Low. (Chorus)

The boy grasped his auger and overboard went he;
He swam right 'longside of tlie Turkish Roveree;
.  (Repeat) :
And he sank her in the Lowlands Low. (Ckorus)

s,

Oh some were playing cards and some were playing dice, ,
And some were in their hammocks a-sporting with their wives,

When he let the water in and he put out the lights;

As we sailed along the Lowlands Low. (Ckorus)

He swam back again to -the Golden Vanitee,
“Crying “Captain pick me up for I'm sinking in the sea;
: : Repeat) :
As we sailed along the Lowlands Low. (G'Izoms)

. “Pick you up, pick you up! no that never so shall be,
I'll shoot you, .I’ll stab you, Ill leave you in the sea;”
: (Repeat) .
As we sailed along the Lowlands Low. (Chorus) -

He swam right around her t'was on the other side,
Crying “Messmates pick me up for I’'m sinking in the tide;”
(Repeat)
As we sailed along the Lowlands Low. (Ckorus)

9. His messmates picked him up and t'was on the deck he died,
They sewed him in his hammock that was so long ‘and wide;
' (Repeat) :
. And they sank him in the Lowlands Low. (Chorus)

~ 10. Here’s a curse upon that Captain, wherever he may be,
' For taking -that poor cabin boy so far away to sea;
(Repeat) '
And to leave him in the Lowlands Low. (Oﬁorus)

n the’early part of 1870, being then a boy of 12,1 was wrecked upon the Alacranes Reef in the Bay
v mpec}_le', Gulf of Mexico. We all got safe to land, where on a little patch of sand and rock only a
§J§ acres in extent we stayed for several days. We had no hardships and plenty of excellent food, bu
chief joy to me was the long delightful evening's when lolling beneath a great tent we had rig
r upturned long-boat and facing an enormous fire of driftwood, songs and stories were cont
It was there that I learned the song set down above, évery line of which is from the memo
r-away days. 1 certainly have seen it in print since, but I can honestly declare’ that 1 have
d it, and as I have just written it, it comes quite fresh from my memory of 1870 as. does
ich Mr Arncld thinks sc highly. F. T B »
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